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INT. BATHROOM - DAY

Pat sits in the tub in the dirty bathroom. Morning light comes through a small 
window above the tub.Stanley walks in with a bottle of shampoo.
Pat’s features brighten up when he comes in.

He kneels next to the tube and pours shampoo into his hands. Pat takes a peak at 
the bottle.

PAT
Stanley, that’s dog shampoo.

STANLEY
It’s all we got.

PAT
I don’t want dog shampoo on my head.

STANLEY
It’s same thing. It’ll work.

He pushes her head into a position for him to shampoo it.
PAT

Jesus, Take it easy.
He runs water over her head.

PAT
Be nice. I’m your momma.

He scrubs her back.
STANLEY

Smell like a goddamn ashtray.
PAT

Yeah. Well, I smoke.
She thinks for a moment.

PAT
I’m gonna quit those things.

She laughs to herself.
PAT

No...no I ain’t.
He continues to wash her. She begins to HUM a tune as the water SPLASHES.





THE STORY

Portsmouth is the story of a group of friends in an economically depressed American town and 
how far they’ll go to get out.  

Stanley, an ex-pill peddler in the town of Portsmouth, Ohio is freshly out of jail and he’s 
looking to turn things around for himself and for his family. While incarcerated he saw what 
can happen when you’re stuck in the cycle of drugs and crime. He gives up drug dealing and 

resolves to earn enough money to get an apartment in a town that offers more opportunities to 
make a better life for himself. He gets a job at the one factory left in town and plans to 

work a straight job until he reaches his goal. This becomes complicated when it is 
announced that the factory, like so many other rust belt factories, is going under. Stanley 
becomes desperate. He doesn’t want to go back to selling pills, but he needs to earn money 
to get out. One night when he’s out on the town he’s robbed at gunpoint. While not the best 
experience it does give him an idea. He’s going to steal his way to a better life. With the 
help of his close friends he begins to rob people; becoming a self-proclaimed Robin Hood of 

sorts. 

Finally when he’s close to his goal he decides to go for one more risky jack. That job would 
prove to be fatal. Portsmouth is a story of desperate people doing desperate things to 

survive. 



DIRECTOR’S STATEMENT

Soon after leaving my hometown of Fayetteville, North Carolina for college 
one of my close friends growing up was involved in a murder at a local mo-
tel. When you read the news articles about the incident they paint the pic-
ture of a woman who was with an abusive man calling her friends for help. 
They say that things got out of hand and that it ended with several men be-
ing shot and with the abuser being killed. That’s what the newspapers said. 
What everyone else was saying was completely different. Fayetteville sits 
right in between Atlanta and Washington DC and it’s adjoined to Fort Bragg 
Military Base. These factors put Fayetteville right in the center of all of 
the drug and sex trafficking on the East Coast. The story goes that the man 
was at the motel to pay for sex. Little did he know that he was being set 
up to be robbed. 

That story has always stuck with me. How could someone I know be involved 
in things like this? I was just starting my college career and people that 
I knew and grew up with were robbing and murdering men in motel rooms. I 
had to know more. I had to explore the causes. What I ended up with was 
Portsmouth.  Portsmouth, Ohio is a town much like my hometown, however, the 
opiate crisis was an epidemic there well before it was an epidemic every-
where else. It’s a place with a lack of opportunities. This has led to ram-
pant drug use, a sky-rocketing infant mortality rate and of course crime. 
Crime always follows in the wake of economic depression. Portsmouth is the 
story of people doing what they feel they must do to survive. It’s a look 
at how the people we read about in the headlines get there in the first 
place.  And more personally it’s a swansong to the innocence and naivety of 
youth. 
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STANLEY

Stanley’s a man who’s made a lot of mistakes in 
his past; from the way he handles his 
relationships to his drug dealing and other 
crimes. After a brief stint in jail he’s now 
determined to set his and his family’s life 
straight. And it all starts with getting out of 
Portsmouth. He both loves and hates his home-
town. It’s the place that raised him and is 
home to his fondest memories, but also he can’t 
help but feel that it’s oppressive nature is 
what’s led him to where he is now. From 
dead end jobs to economic depression and of 
course the crippling opiate epidemic, 
Portsmouth is liable to swallow anyone in her 
whole. He’s a headstrong man with a lot of 
vices working against him, but he’s got a goal. 
And even if he’s got to go through a bit more 
of the shit he’s willing in order to save him-
self and those close to him.  



TWEET

Tweet and Stanley have a rocky past. She was 
once Stanley’s current girlfriend’s best 
friend. But that all fell apart when Stanley 
got Tweet pregnant. At times she has an almost 
obsessive loyalty to Stanley and at others she 
wants to take his head off; it all depends on 
what bullshit he’s done that day. Like many of 
the citizens of Portsmouth she’s dabbled with 
her fair share of opiates. Now that Stanley’s 
back she’s down to join his crusade to get out 
of Portsmouth and start over. Tweet is some-
thing of a wild card. She never runs from a 
fight and stands by her principles no matter 
how warped they may be. The one constant in 
her life is Stanley. Her love and passion for 
him burns bright. 



KENDALL

Kendall is Stanley’s current girlfriend. She’s a 
product of Portsmouth, but due to her vigilant 
father she is able to steer clear of all of the 
drugs and crime that defines the city. Her fa-
ther couldn’t, however, keep her clear of Stan-
ley. Kendall and Stanley are engaged to be mar-
ried and while her father isn’t thrilled about 
the idea he feels that it’s the right thing to 
do. Especially since Stanley’s got her preg-
nant. Kendall has faith in Stanley turning his 
life around, not the same kind of blind faith 
that Tweet has, but she believes that he wants 
to change. Kendall is calm and tends to think 
things through before acting. She wants out of 
Portsmouth just like Stanley, but maybe she’s 
not ready to go to the same lengths as he will 

to do so. 



PAT (MA)

Pat is Stanley and Terry’s mother. She’s lived in 
Portsmouth most of her life and she’s seen her 
physical and mental health get dragged down much like 
the state of the town. She’s a hoarder. Her house is 
stuffed to the brim with derelict equipment left over 
from when the boys’ absentee father was still alive. 
Pat’s hooked on pain-killers like much of the town 
is, and she gets them for the man that Stanley used 
to peddle for. While she’s not keen on leaving Ports-
mouth or stopping her drug use she is excited to have 
Stanley back and it’s good to see him working toward 
something. Pat’s mind has been ravaged from years of 
drug use and while she sees that this hurts her boys 
she just can’t stop. 



NASH

Nash is Stanley’s best friend. They went to school 
together, sold drugs together and now they’re trying 
to stay clean together. Nash isn’t necessarily excit-
ed to give up the easy money that drug dealing brings, 
but Stanley’s always steered the ship; that’s just how 
things go. Nash is fiercely loyal and is no stranger to 
the violence Portsmouth has to offer. When Stanley de-
cides that they’re going to take what they need to get 
out he’s right there beside him. 



TERRY

Terry is Stanley’s younger brother. He suffers from a 
mental handicap, the result of Pat’s prolonged drug use. 
Terry idolizes Stanley and the reputation that he had be-
fore doing his time in jail. He wants to be like him: a 
badass gun toting, drug dealing bruiser respected and 
feared in the Portsmouth streets. That’s just not who he 
is, though. Terry follows Stanley wherever he leads; 
always looking to prove himself and not be an extra burden 
or liability. 



JOE

Joe is the foreman of the only factory left 
running around Portsmouth. He’s an old fami-
ly friend and knew Stanley’s father. He gives 
Stanley a shot when he gets out, knowing that 
not many places would hire him. Joe isn’t with-
out his vices, however. While he doesn’t use 
opiates himself he does take advantage of the 
prolific sex trade that’s emerged because of it. 
This proves to be his undoing. 

Joe’s a lonely man. He never married and his 
reconstructed cleft palate keeps him from get-
ting dates at times. When the last factory 
comes under threat of closure Joe finds himself 
to be the target of the town’s malcontent. 



STYLE



TONE

CRIME. DRAMA. DRUGS

MUSICAL MUSINGS

THE MOOD
KID CUDI

IMPORTED
JESSIE REYEZ & 6LACK

TAKE ME HOME, COUNTRY ROADS
JOHN DENVER



THE WORLD



REFERENCES



GANG



AGE OUT



HEAVEN KNOWS WHAT



REQUIEM FOR A DREAM



GOMORRAH



JUSTINE KURLAND



MOOD BOARD



MOOD BOARD



WRITER | DIRECTOR 

Darius Dawson is an award-winning filmmaker from North Carolina. He 
attended NYU Tisch School of the Arts and then the AFI Conservatory 
for MFAs in Cinematography and Directing respectively. 

As a cinematographer Darius spent the majority of his time in South-
east Asia and China lensing short films and commercials. Living and 
working in Singapore for three years put him at a crossroads of 
culture in the region and opened him up to a world of opportunity in 
film. Darius’ state side clients for commercials and branded content 
include Hershey, The US Coast Guard, the New York Giants and Quest 
Diagnostics to name a few. 

As a director his two latest short films, A Rodeo Film and Mi Amigo, 
have shown at numerous international festivals and won several awards 
including the Student Grand Prize for A Rodeo Film at the 2019 DGA 
Awards. A Rodeo Film was also selected by HBO as one of five films to 
compete in their 2020 short film competition in Miami. Most recently 
he has directed an episode of Peter and Bob Farrely’s new Quibi show, 
The Now, and Octavia Spencer in her latest ad campaign to increase 
the inclusion of disabled actors in film and television. He is cur-
rently prepping to director second unit for 
Peter Farrely’s latest feature set to shoot in New Orleans and 
Thailand.

Darius’ experience as a cinematographer directly informs his 
sensibilities as a director. He is always looking to communicate 
relationships and relate values using visual language. 
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